HO           MODERN ARCHITECTURAL DESIGN

three wings are agreed on certain desiderata, such as efficient
planning, sound construction, a practical use of materials,
and expression of purpose. But as regards interpretation
there is wide divergence of opinion.

The quarrel between * traditionalists ' and * moderns '
arises largely through the discontent of the latter with the
restraint believed to be imposed on practical and efficient
building through a too prolonged subservience to traditional
architectural motifs. The traditionalists would adapt the
old language of architecture to express new thoughts. The
moderns would like to scrap a good many old-fashioned
phrases and usages, and at the same time enlarge the voca-
bulary which is inadequate to voice certain twentieth-century
thoughts. The left wing of the moderns would like to see a
return to basic principles, to architecture which is pure in
form and derived entirely from fitness for purpose. The
creed is that of * functionalism.'

There is a difference between the ideals of the moderate
modern and those of the extreme functionalists. In the one
case the designer is not only concerned with designing
functionally, but is also preoccupied with aesthetic pleasure,
and sets out quite frankly to procure it; the modern does
not necessarily disdain fine materials, veined marbles, the
rich figures of veneer, and the subtle curvatures which please
the eye. Like the traditionalist, he appreciates these things,
and believes them necessary. But he would prefer to realise
them, for the enjoyment of his contemporaries, in a twen-
tieth-century idiom.

The functionalist, in theory at any rate, seeks in design
only the most effective expression of the use of any object,
whether it be a house to live in, or a chair to sit on. Techni-
cally, the object must be perfect, and nationalism, indivi-